I. INTRODUCTION
Throughout the twentieth century, the role of the bass instrument in jazz has been expanded significantly. Originally, the bass was used to provide rhythmic support for the melody instrument or soloist in jazz music. The main function of the bass was to provide a rhythmic pulse while outlining the harmonic movement (chord changes) of a song.
This began to change when certain innovators revealed the melodic potential of the bass in a jazz setting. This evolution began with the "father of modern jazz bass playing", Jimmy Blanton (Coolman 1985, 3) . After he passed away in 1939, at the young age of 23, his legacy was carried forth by the next generation of bassists, who continued to develop the role of the bass in jazz.
Most of my recital focused on the compositions of Blanton's successors specifically Paul Chambers, Scott LaFaro and Jaco Pastorius. With regard to developing the bass as a melodic instrument in jazz, these three bassists were the most influential in their respective eras. All three were prolific soloists who employed melodic devices atypical for bassists of their time. All of them had a lyrical approach to soloing that employed horn-like phrasing.
These bassists pushed the limitations of their instruments technically. Chambers did this by playing many of his solos arco (using the bow). While this is standard in classical music, this was unique in the jazz idiom. LaFaro exploited the upper register Following in his father's footsteps, Jaco took up the drums at the age of twelve. Also a talented athlete, Jaco broke his wrist at the age of thirteen, an accident that prohibited him from playing the drums (Milkowski 2005, 11) .
Because of this injury, Jaco learned instead to play the electric bass, progressing rapidly by dint of voracious practice, despite any formal training. Before long, Jaco was playing bass professionally, with various units in the South Florida area. He played in numerous styles but, his main interests were R&B and jazz music. Jaco refined his chops while maintaining a busy gigging schedule.
In 1972, Jaco landed a gig with Wayne Cochran and the C.C. Riders-a white soul revue based out of South Florida. While touring with them, Jaco learned to read and write music, while studying theory and arranging with the older, more experienced members of the band. Simultaneously, Jaco developed his playing style by performing five-hour gigs every night while practicing on the tour bus (Milkowski 2005, 40) .
While on tour with Cochran, he also created the instrument that would define his signature sound. Jaco decided that he wanted a fretless electric bass, so he used a pair of pliers to remove the frets from a Fender bass belonging to one of his band mates (Milkowski 2005, 44) . Jaco pioneered the use of the fretless electric bass and was responsible for making it famous.
In 1976, Jaco Pastorius released his self-titled solo debut as a leader. It showcased his impressive, innovative techniques. Additionally, other than a rendition of Charlie Parker's "Donna Lee," all of the songs on the album were his original compositions. According to bass historian Jim Roberts (2001, 129 ), Jaco's first solo album is "the single most important and influential solo recording ever made by an electric bassist."
ABOUT THE SONG "Portrait of Tracy," from Jaco's self-titled debut is an ode to his first wife, Tracy.
It was performed using harmonics on fretless electric bass, without any accompaniment.
Such an extensive use of harmonics on electric bass was revolutionary. Typically, harmonics were only used for tuning the instrument. While harmonics are commonly used in the classical double bass solo literature (the Dragonetti Concerto in G-major is a well-known example), they had never been used so extensively on the electric bass. Jaco combined harmonics with standard, fingered notes to create a beautiful piece for solo electric bass.
PERFORMANCE ASPECTS
For the performance of this piece, I try to emulate the composer's technique (ascertained by carefully viewing video footage of Pastorius). Jaco plucks the strings extremely close to the bridge in order to make the harmonics more articulate and clear.
10
When playing harmonics on two adjacent strings simultaneously, Jaco rakes both notes with one finger rather than using two separate digits. This makes the harmonics sound more resonant. In some passages, he uses his thumb to play fingered notes on the low Estring, while using the aforementioned technique to play harmonics on the high strings. 
PERFORMANCE NOTES
This is an exercise in playing in the style of Scott LaFaro, when performing in the Bill Evans trio. As an accompanist, the bass is free to depart from a strict walking bass line to interact with the soloist. The time is often implied rather than played explicitly by 13 the bass. LaFaro was known for using quarter-note triplets and playing both straight and swung eighth-notes within a single solo. He used these devices throughout the range of the instrument, exploiting the middle and upper registers of the bass extensively. LaFaro would often start a phrase in the lower register and finish it in the upper register. I use all of these devices in emulating Scott LaFaro's innovative style. 
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